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2�LVRODPHQWR�VRFLDO�GD�SDQGHPLD�GH�FRYLG����OHYDQWRX�TXHVW}HV�
VREUH�PRELOLGDGH��FRQ¿QDPHQWR��PHPyULD��OHPEUDQoDV��WHPSR��$�
URWLQD�GR�GLD�D�GLD�PRGL¿FRX�VH�QR�~OWLPR�DQR��SDVVDPRV�D�YLYHU�
GH�OHPEUDQoDV��QRV�LVRODPRV�GRV�DPLJRV�H�IDPLOLDUHV�H�R�WUDEDOKR�
¿FRX��DLQGD�PDLV��PHGLDGR�SHOR�FRPSXWDGRU��$�WHOD�UHWDQJXODU�
GRV�FHOXODUHV��WDEOHWV�H�FRPSXWDGRUHV�IRL�QRVVD�LQWHUDomR�FRP�R�
PXQGR�GXUDQWH�PHVHV��(VVH�HQVDLR�SURS}H�D�UHÀH[mR�VREUH�HVVHV�
WHPDV��FRQHFWDQGR�RV�VHPSUH�j�DUWH��DSUHVHQWDQGR�SURFHVVRV�GH�
FULDomR�H�FRPR�VH�GHX�D�FRQH[mR�H�FRODERUDomR�QHVVHV�WUDEDOKRV�

MEMÓRIA PESSOAL

(VWDU�FRQ¿QDGD��VHP�SRGHU�VH�PH[HU��PH�VHQWLU�SUHVD�p�XPD�
das coisas mais complicadas para mim, alguém que tem a vida 
EDVHDGD�QD�HUUkQFLD��1RV�~OWLPRV�DQRV�SDVVHL�SRU�WUrV�FRQ¿QD�
PHQWRV�GLIHUHQWHV��XP�D�FDGD�DQR��(�MXQWR�FRP�HVVHV�FRQ¿QD�
PHQWRV��YLHUDP�WUrV�WUDEDOKRV�GH�YtGHR�DUWH�UHÀHWLQGR�FDPL�
QKDGDV�±�R�QmR�FRQ¿QDPHQWR��2�SULPHLUR��HP�������IRL�TXDQGR�
TXHEUHL�D�SHUQD�QXPD�WULOKD�H�WLYH�TXH�¿FDU�WUrV�PHVHV�HP�FDVD�
GH�UHFXSHUDomR��/RJR�GHSRLV��SURGX]L�R�YtGHR�³'H�ODPD�H�PDU �́�
2�VHJXQGR��HP�������IRL�TXDQGR�¿TXHL�TXDVH�GRLV�PHVHV�HPEDU�
FDGD�QXP�QDYLR�GD�0DULQKD�GR�%UDVLO��QD�H[SHGLomR�$QWiUWLFD��
1D�YROWD��SURGX]L�R�YtGHR�³'H�PXVJR�H�JHOR �́�2�WHUFHLUR��HP�
������IRL�GXUDQWH�RV�PHVHV�GH�lockdown em Salvador, durante 
D�SDQGHPLD�GH�FRYLG��'HSRLV�GR�LVRODPHQWR��¿TXHL�GHVHVSHUDGD�
SRU�ORQJDV�FDPLQKDGDV�H�SURGX]L�R�³'H�DUHLD�H�PDU �́

$�DUWH��QHVVHV�PRPHQWRV�GLItFHLV��IRL�UHVSRQViYHO�SRU�PDQ�
WHU�D�OXFLGH]�QRV�FRQ¿QDPHQWRV��'XUDQWH�R�SULPHLUR��FRPHFHL�
FRP�D�LGHLD�GH�SLQWDU�TXDGUR�D�TXDGUR�GR�YtGHR��GH�OHQWDPHQWH�
UHYHU�HVVD�FDPLQKDGD�DUWtVWLFD��4XDQGR�HVWDYD�LVRODGD�SHOD�
FRYLG��UHYLYL�D�FDPLQKDGD�QD�$QWiUWLFD�H�QR�VHJXQGR�lockdown 
UHYLYL�DV�FDPLQKDGDV�GD�3UDLD�GR�)RUWH�D�,PEDVVDt��)RUDP�

VHPDQDV�SLQWDQGR�XP�D�XP�GRV�TXDGURV�GR�YtGHR��XP�WUDEDOKR�
EUDoDO��DUWHVDQDO��FRUSRUDO�±�FRPR�DV�FDPLQKDGDV��$�GRU��TXH�
YHP�QDV�ORQJDV�FDPLQKDGDV��WDPEpP��HVWDYD�SUHVHQWH�QD�FULD�
omR�GRV�YtGHRV�SRLV�R�WUDEDOKR�HUD�UHSHWLWLYR�H�PHFkQLFR�±�FRPR�
R�FRORFDU�XP�Sp�QD�IUHQWH�GR�RXWUR��1R�FRPSXWDGRU��R�WUDEDOKR�
HUD�DEULU�XP�DUTXLYR��SLQWDU��IHFKDU��2�EUDoR�H�RPEUR�FDQVDP��
GRHP��FRPR�QDV�FDPLQKDGDV��RV�SpV�H�TXDGULO�GRHP�

1DVFL�FRP�DV�SHUQDV�WRUWDV��DLQGD�EHEr��¿TXHL�PHVHV�FRP�
JHVVR�QDV�SHUQDV��)LJXUD�����(�FRPR�FUHVFLD�UiSLGR��WLQKD�TXH�
WURFDU�R�JHVVR�FRP�IUHTXrQFLD1��$�LQIkQFLD�IRL�FRP�PpGLFRV�H�
GLIHUHQWHV�ERWDV�SDUD�WHQWDU�FRUULJLU�DV�LPSHUIHLo}HV��(QWmR��PH�
FRORFDUDP�QR�EDOp��D�DUWH�GD�EXVFD�GD�SHUIHLomR��'XUDQWH�RQ]H�
DQRV��GDQFHL�HP�EXVFD�GHOD�±�DSUHQGL�FRPSURPLVVR�H�D�OLGDU�
FRP�D�GRU��2�EDOp�p�XPD�DUWH�QR�HQVLQDU�D�FRQYLYHU�FRP�D�GRU��
(VWXGRV�GD�QHXURORJLD�H�PHGLFLQD�HVSRUWLYD��$$/7(1��������
(1&$51$&,21��0��HW�DO���������7$-(7�)2;(//��%���526(��
)��������PRVWUDP�TXH�EDLODULQRV�SRVVXHP�XPD�WROHUkQFLD�DFHQ�
WXDGD�HP�UHODomR�j�GRU��3HUFHEL�LVVR�TXDQGR�FDPLQKHL�RLWR�KRUDV�
FRP�D�SHUQD�TXHEUDGD�QXPD�WULOKD�GR�9DOH�GR�3DWL��4XHEUHL�D�
SHUQD�QR�PHLR�GR�YDOH�H�HQFRQWUHL�IRUoDV�SDUD�VDLU�FDPLQKDQGR�
FRP�R�DSRLR�GRV�EDVW}HV�GH�WULOKD��1R�SHUFXUVR��R�JXLD�PH�SHU�
JXQWRX�VH�HUD�ORXFD�RX�VH�WLQKD�PXLWD�WROHUkQFLD�D�GRU��5HVSRQGL�
TXH�WLQKD�IHLWR�RQ]H�DQRV�GH�EDOp��TXH�QmR�HUD�ORXFD2�

1 Minha mãe conta que era difícil ter que ir toda semana 

trocar o gesso porque minhas perninhas cresciam. Que a par-

te mais tensa era o momento que cortavam o gesso, por isso, 

guardou até hoje um par como recordação.

2 Aqui coloco dois exemplos de vídeos com depoimentos 

de bailarinas sobre a dor no balé. “London’s Royal Ballet 

I Portrait of a Dancer: Lauren Cuthbertson”, disponível em 

https://youtu.be/nTKs6RwPHGE, e “The Pain and Euphoria of 

Ballet”, disponível em https://youtu.be/oy6bA4VQfCI.

https://youtu.be/nTKs6RwPHGE
https://youtu.be/oy6bA4VQfCI
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O CAMINHAR COMO AÇÃO ARTÍSTICA

&DPLQKDU�FRPR�DomR�DUWtVWLFD�QmR�p�QHQKXPD�QRYLGDGH�QD�FRQ�
WHPSRUDQHLGDGH��$�DomR�VH�WRUQRX�SRSXODU�QR�¿QDO�GR�VpFXOR�
SDVVDGR�FRP�RV�WUDEDOKRV�GH�5LFKDUG�/RQJ��0DULQD�$EUDPRYLF�
H�8OD\��GHQWUH�RXWURV��+RMH�HP�GLD��FRP�D�DFHOHUDomR�GD�YLGD�
XUEDQD��VH�FDPLQKD�FDGD�YH]�PHQRV��HQWmR��D�FDPLQKDGD�JDQKD�
XP�QRYR�ROKDU��YDJDU�VH�WRUQD�XPD�DomR�SROtWLFD�H�XPD�DomR�
DUWtVWLFD��'DYLG�(YDQV���������QR�OLYUR�³7KH�$UW�RI�:DONLQJ��$�
)LHOG�*XLGH �́�DSUHVHQWD�GLYHUVRV�DUWLVWDV�TXH�VH�XWLOL]DP�GD�FD�
PLQKDGD�FRPR�SRpWLFD��HUUkQFLD��SHUIRUPDQFH��GHVHQKR��OLQKD��
SURWHVWR��ViWLUD�H�UHÀH[mR�

2�FDPLQKDU��QRV�PHXV�SURMHWRV��p�XPD�IRUPD�GH�SHUIRU�
PDQFH��GH�H[SHULrQFLD�GR�OXJDU��H[SHULrQFLD�SHVVRDO��H[SHUL�
rQFLD�DUWtVWLFD��(��FRPR�IDOD�%RQGLD���������SDUD�TXH�D�H[SHUL�
rQFLD�DFRQWHoD��SUHFLVDPRV�HVWDU�DEHUWRV�D�TXH�DOJR�QRV�SDVVH��
5HTXHU�SDUDU�SDUD�YDJDU�FRP�REVHUYDomR�H�DWHQomR��VHP�MXt]R��
VHP�RSLQLmR��VHP�LQIRUPDomR��$�SHUFHSomR�H�QRVVRV�VHQWLGRV�p�
TXH�QRV�OHYDUmR�D�HQWHQGHU�R�HVSDoR�QR�TXDO�QRV�PRYHPRV�

$V�FDPLQKDGDV�TXH�UHVXOWDUDP�QRV�SURMHWRV�DUWtVWLFRV�GHV�
FULWRV�D�VHJXLU�IRUDP�SDUWH�GH�HUUkQFLDV�SRU�OXJDUHV�IDPLOLDUHV�
H�ORQJtQTXRV��&RPR�GL]�$UWXU�5LFNHWW��DSXG�&29(5/(<��������
S�������³$OJXQV�KRPHQV�QDVFHP�FRP�XPD�WHQGrQFLD�HUUDQWH�QR�
VDQJXH��XPD�FXULRVLGDGH�LQVDFLiYHO�VREUH�R�PXQGR�TXH�HVWi�
DOpP�GD�VXD�SRUWD �́�(VVD�FXULRVLGDGH�SHORV�OXJDUHV�H�SHVVRDV�
IRL�SRQWR�FHQWUDO�GDV�HUUkQFLDV��2�GHVFRQKHFLGR�p�DWUDHQWH�H�R�
IXJLU�GD�]RQD�GH�FRQIRUWR�VH�WRUQD�PDQGDWyULR��$V�FDPLQKDGDV�
VmR�VREUH�R�SURFHVVR��QmR�VREUH�R�SRQWR�GH�SDUWLGD�H�FKHJDGD��
$�GLVWkQFLD�SHUFRUULGD�QmR�p�PHGLGD�VRPHQWH�HP�TXLO{PHWURV��
PDV�VLP�HP�VHQVDo}HV�H�SHUFHSo}HV�

Figura 1.

Fotos de meus ges-

sos, que cobriam 

as pernas nos 

primeiros meses de 

vida.

2�SULPHLUR�YtGHR�GHVVD�VpULH�GH�$�$UWH�GH�&DPLQKDU�IRL�
UHDOL]DGR�GHSRLV�GH�WUrV�PHVHV�SDUDGD�HP�FDVD�VHP�SRGHU�PR�
YHU�DV�SHUQDV��(QWHQGHU�PHX�FRUSR�QHVVDV�FDPLQKDGDV��VXDV�
GRUHV�H�IRUPDV�GH�PRYLPHQWR��PH�ID]�HQWHQGHU�R�HVSDoR�QR�
TXDO�WUDQVLWR�

6ROQLW���������HP�VHX�OLYUR�A história do caminhar, descre�
YH�GLYHUVDV�FDPLQKDGDV�GH�HVFULWRUHV��SHUHJULQRV��DYHQWXUHLURV�
H�HVFDODGRUHV�FRPR�IRUPD�GH�FRQKHFHU�PHOKRU�R�HVSDoR�TXH�QRV�
URGHLD��$�DXWRUD��FLWDQGR�(GPXQG�+XVVHUO��IDOD�GR

FDPLQKDU�FRPR�D�H[SHULrQFLD�SHOD�TXDO�HQWHQGHPRV�QRVVR�FRUSR�

HP�UHODomR�DR�PXQGR��2�FRUSR��HOH�GL]LD��p�D�PDQHLUD�FRPR�

H[SHULPHQWDPRV�R�TXH�VHPSUH�VH�HQFRQWUD�DTXL��H�R�FRUSR�HP�

PRYLPHQWR��H[SHULPHQWD�D�XQLGDGH�GH�WRGDV�DV�VXDV�SDUWHV�

FRPR�R�³DTXL´�FRQWtQXR�TXH�VHJXH�QD�GLUHomR�H�DWUDYpV�GH�YiULRV�

³DFROiV �́��+866(5/�DSXG�62/1,7��������S�����

2�SRGHU�GHVVH�PRYLPHQWR�GDV�SHUQDV�±�TXH�QRV�WRUQD�KXPD�
QRV��EtSHGHV�±�ID]�FRP�TXH�HQWHQGDPRV�PHOKRU�D�QDWXUH]D�
RQGH�HVWDPRV�LQVHULGRV�H�QRV�ID]�HQWHQGHU�TXH�VRPRV�SDUWH�
GHOD��QmR�XP�HQWH�VHSDUDGR��.5(1$.���������1RVVR�FRUSR�VH�
IXQGH�FRP�R�PHLR�DPELHQWH��p�LQÀXHQFLDGR�SRU�HOH��p�PROGDGR�
SRU�HOH��p�GROHQWH�
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O CRIAR, CULTIVAR E CONECTAR ATRAVÉS 
DE CAMINHADAS

$�VHJXLU��DSUHVHQWR�WUrV�YtGHRV� que considero como 
H[HPSORV�GH�PHX�FULDU��FXOWLYDU�H�FRQHFWDU��6mR�PLQKD�IRUPD�
VXEMHWLYD�GH�FULDU�DUWH��QHVWH�FDVR��DUWH�DXGLRYLVXDO�H�SURFHVVXDO��
2�FULDU�FRPHoD�QD�H[SHULrQFLD�SHUIRUPiWLFD�GD�FDPLQKDGD�H�QR�
SURFHVVR�OHQWR��UHSHWLWLYR�H�SUD]HURVR�GD�FULDomR�GR�YtGHR��$TXL��
PLQKD�IRUPD�GH�FXOWLYDU�p�FXOWLYDU�PHX�FRQWDWR�FRP�D�QDWXUH]D��
PH�VHQWLU�SDUWH�GHOD��2�FRQHFWDU�p�D�FRQH[mR�FRP�FRPXQLGDGHV��
FLHQWLVWDV�H�DQLPDLV�TXH�HQFRQWUR�QR�FDPLQKR�

2V�YtGHRV�ID]HP�SDUWH�GR�SURMHWR�$�$UWH�GH�&DPLQKDU��
XP�SURMHWR�WHyULFR�SUiWLFR�VREUH�FDPLQKDU��VREUH�VDLU�GD�YLGD�
XUEDQD��GD�FLGDGH��GD�URWLQD�DSUHVVDGD�H�HQWUDU�QD�QDWXUH]D��
1RVVD�YLGD�¿FRX�FDGD�YH]�PDLV�DFHOHUDGD��RV�GHVORFDPHQWRV�GH�
XP�ODGR�SDUD�RXWUR�GHYHP�VHU�UiSLGRV��(VVD�UDSLGH]�JHUDGD�SHOR�
ORFRPRYHU�GH�XP�SRQWR�D�RXWUR�GH�FDUUR�PHWUR�DYLmR�WUHP�QmR�
WURX[H�PDLV�WHPSR�SDUD�QyV��H�VLP�PDLV�WHPSR�SDUD�SURGX]LU�
PRV��4XDQWR�PDLV�UiSLGR�QRV�ORFRPRYHPRV��PDLV�RFXSDGRV�
HVWDPRV��&DPLQKDU�p�WHU�XP�WHPSR�SDUD�VL�PHVPR��2�DWR�GH�FD�
PLQKDU�ID]�FRP�TXH�GHVDFHOHUHPRV�XP�SRXFR��TXH�REVHUYHPRV�
QRVVR�HQWRUQR��(VVH�SURMHWR�WHP�R�IRFR�QR�FDPLQKDU�FRPR�DomR�
DUWtVWLFD��FDPLQKDU�FRPR�XP�DWR�GH�DUWH�RX�PHLR�SDUD�SURGXomR�
GH�DUWH��1R�GHFRUUHU�GD�KLVWyULD��¿OyVRIRV�H�HVFULWRUHV�XVDUDP�
GD�FDPLQKDGD�FRPR�IRUPD�GH�FULDomR��$�FDPLQKDGD�WDPEpP�
ID]�SDUWH�GD�DUWH�FRQWHPSRUkQHD��)UDQFLV�$O\V��5HJLQD�-RVp�
*DOLQGR��6XVDQ�6WRFNZHOO��.U]\V]WRI�:RGLF]NR��6LPRQ�)DLWKIXOO�
H�(GLWK�'HUG\N�VmR�DOJXQV�GRV�H[HPSORV�GH�DUWLVWDV�TXH�VH�XWLOL�
]DP�GR�FDPLQKDU�FRP�DomR�DUWtVWLFD�

3 Esses três vídeos fazem parte de um série de cinco ví-

deos pré-programados, com roteiros predefinidos.

+DPLVK�)XOWRQ��QXPD�HQWUHYLVWD�D�-RKQ�.��*UDQGH�
�������S�������GL]�

,�WKLQN�ZDONLQJ�LV�VDFUHG��,W�LV�VDFUHG�EHFDXVH�LW�ELQGV�ODQG��

PLQG��DQG�ERG\��+XPDQV�ELQG�ZLWK�QDWXUH�LQ�WKH�DFWLYLW\�RI�

ZDONLQJ��0\�HQWHUSULVH�FRQVWLWXWHV�WZR�VHSDUDWH�SDWKV��¿UVW�WKH�

ZDON�DQG�VHFRQG�WKH�UHVXOWLQJ�DUWZRUNV��$OWKRXJK�ZDONV�FDQ�EH�

UHSHDWHG��WKH�GD\V�FDQ�QHYHU�EH�UHSHDWHG��7LPH�LV�OLNH�D�ÀRZLQJ�

ULYHU��2QH�ZD\�4

1HVVDV�FDPLQKDGDV��R�VDJUDGR�GR�DWR�GH�FDPLQKDU�VXUJH�QR�
momento em que nos desconectamos da rotina da vida contem�
SRUkQHD�H�QRV�FRQHFWDPRV�FRP�R�OXJDU�TXH�FDPLQKDPRV��1RV�
SURMHWRV�D�VHJXLU��WRGDV�DV�FDPLQKDGDV�IRUDP�ORQJH�GD�YLGD�
XUEDQD�GDV�JUDQGHV�FLGDGHV��VmR�XP�HVFDSH�SDUD�D�QDWXUH]D��
XPD�IRUPD�GH�VH�FRQHFWDU�FRP�R�PHLR�DPELHQWH��UHOHPEUDU�TXH�
VRPRV�SDUWH�GHOH�

ł DE LAMA E MAR

2�YtGHR�³'H�ODPD�H�PDU´�YHLR�GH�FDPLQKDGDV�UHDOL]DGDV�QD�,OKD�
GH�0DUp��&RPR�SDUWH�GR�SURMHWR�$�$UWH�GH�&DPLQKDU��HP�������
FULHL�D�$&&6��$omR�&XUULFXODU�HP�&RPXQLGDGH�H�HP�6RFLHGDGH��
H�OHYHL�RV�HVWXGDQWHV�GD�8)%$�SDUD�FDPLQKDUHP�QD�,OKD�GH�

4 Tradução livre: “Acho que caminhar é sagrado. É sa-

grado porque une terra, mente e corpo. Os humanos se ligam 

à natureza na atividade de caminhar. Meu empreendimento 

constitui dois caminhos distintos: primeiro a caminhada e 

segundo as obras de arte resultantes. Embora as caminhadas 

possam ser repetidas, os dias nunca podem ser repetidos. O 

tempo é como um rio que corre. Mão única”.
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0DUp�MXQWDPHQWH�FRP�HVWXGDQWHV�GD�(VFROD�0XQLFLSDO�,OKD�GH�
0DUp��)RL�XPD�SUiWLFD�FRQMXQWD�GRV�GRLV�JUXSRV��2V�HVWXGDQWHV�
GD�8)%$��FRPR�DYDOLDomR�GD�GLVFLSOLQD��SUHFLVDYDP�FULDU�DOJR�
VREUH�D�FDPLQKDGD��6XUJLUDP�YtGHRV��VpULHV�IRWRJUi¿FDV��SRHVLD��
ensaios, colagens, esculturas…�

$�(VFROD�0XQLFLSDO�,OKD�GH�0DUp�WHP�FDUDFWHUtVWLFDV�SHFX�
OLDUHV�SRU�VHU�XPD�HVFROD�TXLORPEROD��SDUWH�GH�SROtWLFDV�S~EOL�
FDV�YROWDGDV�SDUD�JUXSRV�TXLORPERODV��2�'HFUHWR�����������
HQWHQGH�SRU�TXLORPERODV�RV�³UHPDQHVFHQWHV�GDV�FRPXQLGDGHV�
GRV�TXLORPERV�VHUi�DWHVWDGD�PHGLDQWH�DXWRGH¿QLomR�GD�SUy�
SULD�FRPXQLGDGH �́��(�YLVD�D�³JDUDQWLD�GH�VXD�UHSURGXomR�ItVLFD��
VRFLDO��HFRQ{PLFD�H�FXOWXUDO �́�$�DUTXLWHWXUD�GD�HVFROD�p�GLIH�
UHQFLDGD��SRVVXL�XP�SiWLR�FHQWUDO�H�DV�VDODV�VmR�DUUHGRQGDGDV�
H�LQGLYLGXDLV��RUJDQL]DGDV�HP�IRUPDWR�FLUFXODU��)LJXUD�����$V�
WXUPDV�H�GLVFLSOLQDV�VmR�FRQVWUXtGDV�GH�IRUPD�D�PHOKRU�VH�
DGDSWDU�j�TXDOLGDGH�GH�YLGD�GHVVH�JUXSR�TXH�DLQGD�KRMH�VRIUH�
FRP�D�GHVLJXDOGDGH�UDFLDO�H�VRFLDO�

1HVVDV�FDPLQKDGDV��RV�HVWXGDQWHV�ORFDLV��MXQWDPHQWH�
FRP�R�JUXSR�GD�8)%$��GHFLGLUDP�VREUH�RV�SHUFXUVRV�H�IRUPDV�
GH�FDPLQKDU��)L]HPRV�XPD�FDPLQKDGD�FUX]DQGR�D�LOKD�SHOR�
PDQJXH�H�ÀRUHVWD��H�WDPEpP�FRQWRUQDQGR�D�FRVWD�VXO�GD�LOKD��
Como éramos um grupo grande, dividimos as turmas em pe�
TXHQRV�JUXSRV�SDUD�IDFLOLWDU�D�FDPLQKDGD�H�LQWHUDomR��&DPLQKHL�
FRP�HVWXGDQWHV�GR�HQVLQR�IXQGDPHQWDO�H�GR�(-$��(GXFDomR�
GH�-RYHQV�H�$GXOWRV���1R�SULQFtSLR��RV�HVWXGDQWHV�ORFDLV�QmR�
YLUDP�PXLWR�R�SURSyVLWR�GHVVDV�FDPLQKDGDV�VHP�UXPR��PDV�

5 Mais informações no livro A arte de caminhar: Ilha de 

Maré http://caminhar.ihac.ufba.br/index.php/2018/11/28/lan-

camento/ e, também, documentações no site http://caminhar.

ihac.ufba.br/.

6 DECRETO Nº 4.887, DE 20 DE NOVEMBRO DE 2003, artigo §1o 

http://www.planalto.gov.br/ccivil_03/decreto/2003/d4887.htm

WRSDUDP�R�SURMHWR��/RJR�QD�SULPHLUD�FDPLQKDGD��FRPHoDUDP�D�
HQWHQGHU�R�SURMHWR�H�VH�HQYROYHUDP�EDVWDQWH��3HUFHEL�TXH�±�DR�
YHU�QRVVR�LQWHUHVVH�SRU�VHX�WHUULWyULR�H�FXOWXUD�±�¿FDUDP�DLQGD�
PDLV�HQYROYLGRV�H�QRV�UHODWDUDP�KLVWyULDV�GH�VXDV�YLYrQFLDV��)RL�
XPD�H[SHULrQFLD�LQFUtYHO��(VFXWDPRV�VREUH�DV�SODQWDo}HV�GH�
DPHQGRLP��VREUH�RV�VLULV�TXH�SHUGHP�D�DOPD��VLUL�PROH���VXUJLX�
FRQYHUVD�VREUH�FREUDV��RV�DUUDQK}HV�H�SpV�FUDYDGRV�QD�ODPD�

&UX]DPRV�GLYHUVRV�OXJDUHV��FDPSRV�H�WLYHPRV�D�VHQVDomR�
GH�XPD�WHUUD�Vy��QmR�PDLV�IUDJPHQWDGD�SHOD�SURSULHGDGH�SULYD�
GD��2�PDU��D�ODPD��D�ÀRUHVWD��R�PDQJXH�HUDP�QRVVRV��/HPEUHL�
GH�6ROQLW��TXH�IDOD�GD�FDPLQKDGD�FRPR�XPD�DQWtWHVH�GD�SUR�
SULHGDGH��³6H�R�FDPLQKDU�FRVWXUD�D�WHUUD�TXH�D�SURSULHGDGH�
IUDJPHQWD��HQWmR�LQYDGLU�D�WHUUD�DOKHLD�R�ID]�FRPR�PDQLIHVWR�
SROtWLFR´��62/1,7��������S��������1D�,OKD�GH�0DUp��R�LPSRUWDQWH�
IRL�QRVVD�FRQH[mR�FRP�D�FRPXQLGDGH�TXLORPEROD�SDUD�HQWHQ�
GHUPRV�PHOKRU�VXD�OLJDomR�FRP�R�WHUULWyULR�H�QRV�ID]HU�VHQWLU�
SDUWH�LQWHJUDQWH�GHVWH�WDPEpP��³:H�SHUFHLYH�RXUVHOYHV�DQG�RXU�
HQYLURQPHQW�LQ�LQWHUDFWLRQ�DV�ZH�PRYH�DORQJ�D�SDWK��:H�VKDSH�
WKH�VSDFH�DV�ZH�JR´���2¶5285.(��������S�������1HVVDV�FDPLQKD�
GDV�D�LOKD�IRL�VHQGR�FULDGD�QR�QRVVR�LPDJLQiULR�SHODV�±�DOJXPDV�
YH]HV�±�GXUDV�FDPLQKDGDV�QD�ODPD�H�QD�ÀRUHVWD�

7 Tradução livre: “Percebemos a nós mesmos e ao nosso 

ambiente em interação conforme avançamos ao longo de um 

caminho. Moldamos o espaço à medida que avançamos”.

Figura 2.

Bolsistas do proje-

to e a coordenado-

ra da escola. Foto: 

Karla Brunet.

http://caminhar.ihac.ufba.br/index.php/2018/11/28/lancamento/
http://caminhar.ihac.ufba.br/index.php/2018/11/28/lancamento/
http://caminhar.ihac.ufba.br/
http://caminhar.ihac.ufba.br/
http://www.planalto.gov.br/ccivil_03/decreto/2003/d4887.htm
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/RJR�GHSRLV�GHVWDV�FDPLQKDGDV��TXHEUHL�D�SHUQD�QXPD�
WULOKD�H�WLYH�TXH�¿FDU�SDUDGD�WUrV�PHVHV��FRP�D�SHUQD�LPRELOL]D�
GD��1HVVH�PRPHQWR��UHWRPHL�RV�YtGHRV�GDV�FDPLQKDGDV�H�GHFLGL�
FULDU�XPD�REUD�VREUH�HVVDV�H[SHULrQFLDV��UHYLYHU�OHQWDPHQWH�
HVVH�SURFHVVR�

YtGHR�VREUH�D�SHUFHSomR�GR�ORFDO�H�WDPEpP�VREUH�R�WHPSR�±�VR�
EUH�D�GHVDFHOHUDomR��VREUH�PHPyULD��VREUH�WRPDU�WHPSR�

ł DE GELO E MUSGO

1DVFL�QD�SDUWH�IULD�GH�XP�SDtV�WURSLFDO��PDV�QmR�WROHUR�R�IULR��
0HVPR�VHP�VXSRUWDU�R�IULR�QR�URVWR��QDV�RUHOKDV��QR�QDUL]��QDV�
PmRV��UHVROYL�HQFDUDU�XP�SURMHWR�GH�LU�HPEDUFDGD�QXP�QDYLR�GH�
SHVTXLVD�SDUD�D�$QWiUWLFD��$TXL��R�FRQ¿QDPHQWR�QmR�HUD�HP�FDVD��
VHP�SRGHU�PRYHU�D�SHUQD��R�FRQ¿QDPHQWR�HUD�QXP�QDYLR�GD�
0DULQKD�%UDVLOHLUD��$JRUD��R�GHVHMR�GH�VDLU�FDPLQKDQGR�ORXFD�
PHQWH�TXDQGR�SDUiYDPRV�HP�SRUWRV�HUD�R�PHVPR�GH�TXDQGR�HV�
WDYD�FRQ¿QDGD�FRP�D�SHUQD�TXHEUDGD��,QFUtYHO�TXH�IRL�R�TXH�PDLV�
VHQWL�IDOWD�WUDQFDGD�QR�QDYLR�±�ORQJDV�FDPLQKDGDV�VHP�GHVWLQR�

2¶5285.(��������S�������DR�DSUHVHQWDU�DUWLVWDV�GD�FD�
PLQKDGD��IDOD�GH�³HQGXUDQFH�DUW´�SDUD�FLWDU�DTXHOHV�TXH�QDV�
VXDV�FDPLQKDGDV�SUHFLVDP�OLGDU�FRP�DPELHQWHV�GHVFRQKHFL�
GRV��WHVWDU�RV�OLPLWHV�GR�FRUSR�H�GD�PHQWH��$V�FDPLQKDGDV�QD�
$QWiUWLFD�WLYHUDP�HVVD�VHQVDomR�GH�endurance��UHVLVWrQFLD��SHOR�
IULR��SHOD�QHYH��SHOD�GL¿FXOGDGH�GH�HPEDUFDU�H�GHVHPEDUFDU�GR�
QDYLR��SHODV�FRQGLo}HV�GH�FRQ¿QDPHQWR�SDUD�FKHJDU�DR�ORFDO�GD�
FDPLQKDGD��SHORV�GHVD¿RV�ItVLFRV�H�PHQWDLV�GH�HVWDU�QXP�OXJDU�
WmR�GLVWDQWH�

7DQWR�QRV�GLDV�HPEDUFDGD�TXDQWR�QDV�EUHYHV�SDVVDJHQV�
SHOD�EDVH�DQWiUWLFD�EUDVLOHLUD��R�FRQWDWR�FRP�GLYHUVRV�FLHQWLVWDV�
IRL�SRQWR�PDUFDQWH�GHVVD�H[SHGLomR��1R�QDYLR��RV�FLHQWLVWDV�
HUDP�GRV�RFHDQRV�±�ItVLFRV��TXtPLFRV�H�ELyORJRV��&RP�HVVD�
LQWHUDomR�FRP�RV�RFHDQyJUDIRV��FRQKHFL�XP�SRXFR�PDLV�VREUH�
DV�FRUUHQWHV��D�VDOLQLGDGH��D�FRQYHUJrQFLD�GRV�PDUHV��RV�SOkQF�
WRQV�HWF��1D�WHUUD��PHX�FRQWDWR�IRL�FRP�FLHQWLVWDV�TXH�SHVTXL�
VDYDP�PXVJRV��R�TXH�PH�LQWHUHVVRX�SHOR�WHPD��4XDQGR�D�QHYH�
HVWDYD�DOWD�H�IRID��SRGtDPRV�FDPLQKDU�SRU�TXDOTXHU�OXJDU�VHP�

2�YtGHR�³2I�0XG�DQG�6HD��'H�ODPD�H�PDU�´� é um resulta�
GR�LQWURVSHFWLYR�GDV�FDPLQKDGDV��2�SDVVR�D�SDVVR�p�WUDQVIRU�
PDGR�HP�XPD�PLVWXUD�GH�VHQWLPHQWRV��SDODYUDV��GHVHQKRV�H�
VRQV��&DGD�TXDGUR�GR�YtGHR�IRL�H[SRUWDGR��SLQWDGR�H�GHVHQKDGR�
SDUD�FULDU�HVWH�YtGHR�DQLPDGR��6HQWLU�R�OXJDU�FRPR�XPD�HVSRQMD�
±�DEVRUYHQGR�R�PHLR�DPELHQWH�±�HUD�XPD�IRUPD�GH�SHUFHEHU�D�
QDWXUH]D�ORFDO��)RL�XPD�IRUPD�GH�GLPLQXLU�D�YHORFLGDGH�GD�YLGD�
FRWLGLDQD�HP�XPD�FLGDGH�JUDQGH��2�SURFHVVR�GH�FULDomR�GH�XP�
YtGHR�±�URWRVFRSLD�±�p�OHQWR��p�WDPEpP�XPD�IRUPD�GH�GHVDFHOH�
UDU�D�YHORFLGDGH�GR�YtGHR�����TXDGURV�SRU�VHJXQGR���2�SURFHVVR�
GH�WHU�WHPSR�SDUD�SLQWDU��GHVHQKDU�H�HVFUHYHU�HP�FDGD�TXDGUR��
FRQVWUyL�QRYRV�SHQVDPHQWRV�H�UHYLYH�R�WHPSR�Oi�HP�XPD�QRYD�
SHUVSHFWLYD��'H�FHUWD�IRUPD��³'H�ODPD�H�PDU´��)LJXUD����p�XP�

8 O vídeo foi criado inicialmente em inglês, pois foi 

apresentando em um evento internacional chamado Walking 

Practices/Walking Art/Walking Bodies – International 

Encounters/Conference em Prespes, na Grécia. Disponível em: 

http://icowaf.eetf.uowm.gr/.

Figura 3.

Quadro do vídeo 

“De lama e mar”. 

Link: https://vimeo.

com/344940502

http://icowaf.eetf.uowm.gr/
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SUHRFXSDomR��TXDQGR�D�QHYH�GHUUHWLD��RV�PXVJRV�DSDUHFLDP�QR�
QRVVR�FDPLQKR�H�pUDPRV�LQGLFDGRV�D�FDPLQKDU�VHPSUH�HYLWDQGR�
SLVDU�QDV�SODQWDV�

QD�$QWiUWLFD��7UDWD�VH�GH�SLVDU�H�VHQWLU�HVVH�OXJDU�GLVWDQWH��HVVH�
OXJDU�XWySLFR��HVVH�OXJDU�GRV�VRQKRV����$V�FDPLQKDGDV�DERUGDP�
D�SUHVHUYDomR�DPELHQWDO�±�R�JHOR��R�PXVJR��RV�SLQJXLQV�±�H�XP�
GHVHMR�SRU�VROLGmR�

ł DE AREIA E LUA

Os meses de isolamento social, trancada em casa em Salvador, 
DXPHQWDUDP�PLQKD�YRQWDGH�GH�ORQJDV�FDPLQKDGDV�QD�QD�
WXUH]D��$�QHFHVVLGDGH�GH�YHU�XP�KRUL]RQWH�ORQJtQTXR�H�IXJLU�
GDV�FRQVWUXo}HV�GD�FLGDGH�FUHVFLDP�D�FDGD�GLD��(QWmR��UHVROYL�
UHID]HU�XPD�FDPLQKDGD�GH�XP�SRXFR�PDLV�GH�GH]�TXLO{PHWURV�
TXH�UHDOL]HL�GLYHUVDV�YH]HV��QD�DUHLD�GH�,PEDVVDt�DWp�D�3UDLD�GR�
)RUWH�RX�YLFH�YHUVD��(VVDV�FDPLQKDGDV�IRUDP�VHPSUH�EDVHDGDV�
QDV�PDUpV�H�RFRUUHUDP�HP�OXDV�FKHLDV�RX�QRYDV��TXDQGR�D�PDUp�
EDL[D�DFRQWHFH�QR�¿QDO�GD�PDQKm�

$R�UHID]HU�D�FDPLQKDGD�H�¿OPDJHQV��UHOHPEUHL�GLYHUVRV�
GHVVHV�SHUFXUVRV�TXH�UHDOL]HL�VR]LQKD��/RJR�QD�FKHJDGD�QD�%DKLD�
PH�LPSUHVVLRQRX�SRGHU�FDPLQKDU�SRU�PDLV�GH�XPD�KRUD�QXPD�
SUDLD�VHP�SDVVDU�SRU�QLQJXpP��$�YDVWLGmR�GR�PDU��GD�DUHLD�H�GRV�
FRTXHLURV�TXH�QmR�DFDEDYDP�PDLV�GHVSHUWRX�HP�PLP�D�VHQVDomR�
H�D�FHUWH]D�GH�TXH�VRX�SDUWH�GHVVH�FHQiULR��FULDQGR�XP�GHVHMR�
GH�LQWHUDomR�PDLV�SURIXQGD�FRP�R�OXJDU��'HVWD�YH]��HP�������IXL�
DFRPSDQKDGD��PDV�HP�VLOrQFLR10��XPD�QRYD�IRUPD�GH�HQFDUDU�
R�SHUFXUVR��WDPEpP�LQWURVSHFWLYR��PDV�FRP�WURFDV�DIHWLYDV�GR�
OXJDU�H�OHPEUDQoDV�GDV�RXWUDV�FDPLQKDGDV�

10 Depois da caminhada na Antártica, onde jamais pude 

caminhar sozinha, meu maior desejo era caminhar sem vozes, 

sem muitas conversas, no silêncio. Mas como tinha ficado 

meses trancada em casa, sozinha, quis fazer a caminhada 

acompanhada, quebrar a solidão do isolamento social.

'H�YROWD�j�FDVD��HP�������GXUDQWH�PHX�FRQ¿QDPHQWR�
GD�SDQGHPLD�GH�FRYLG�����FRPHFHL�D�HGLWDU�R�YtGHR��UHYLYHU�D�
H[SHULrQFLD��3LQWDU�TXDGUR�D�TXDGUR�GR�YtGHR�H�UHÀHWLU�VREUH�D�
H[SHULrQFLD�YLYLGD��VREUH�DV�WURFDV�FRP�RV�FLHQWLVWDV��VREUH�HVVH�
OXJDU�XWySLFR��/L�TXH�QD�,QJODWHUUD�FRQVHJXLUDP�WUD]HU�j�YLGD��
HP�ODERUDWyULR��XP�PXVJR�TXH�WLQKD�VLGR�FRQJHODGR�GXUDQWH�
�����DQRV���(VVH�IDWR�PiJLFR�PH�IH]�SHQVDU�QD�KLVWyULD�GHVVD�
SODQWD�WDQWRV�VpFXORV�FRQJHODGD��QD�UHVLOLrQFLD��QD�FDSDFLGDGH�
GD�QDWXUH]D�GH��UH�YLYHU�

³'H�JHOR�H�PXVJR´��)LJXUD����p�D�QDUUDWLYD�DXGLRYLVXDO�GH�
XPD�FDPLQKDGD�QR�~QLFR�OXJDU�GD�WHUUD�TXH�QHQKXP�SDtV�SRGH�
H[SORUDU�HFRQRPLFDPHQWH��QHQKXP�JRYHUQR�SRGH�SURFODPDU�
VHU�R�SURSULHWiULR�GD�WHUUD��(�D�WHUUD�Vy�SRGH�VHU�XVDGD�SDUD�
¿QV�SDFt¿FRV��SDUD�SHVTXLVD�FLHQWt¿FD�H�FRRSHUDomR�FLHQWt¿FD�
LQWHUQDFLRQDO��$OpP�GLVVR��WHP�FRPR�REMHWLYR�D�SUHVHUYDomR�
H�FRQVHUYDomR�GRV�UHFXUVRV�YLYRV��³'H�JHOR�H�PXVJR´�p�XP�
SHTXHQR�YtGHR�URWRVFySLFR�GH�XPD�QDUUDWLYD�GH�FDPLQKDGDV�

9 URL da notícia: https://www.livescience.com/44134-old-

-frozen-antarctic-moss-regrows.html.

Figura 4.

Quadro do vídeo 

“De gelo e musgo”. 

Link: https://vimeo.

com/422140045

https://www.livescience.com/44134-old-frozen-antarctic-moss-regrows.html
https://www.livescience.com/44134-old-frozen-antarctic-moss-regrows.html
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/HPEUHL�GDV�YH]HV�HP�TXH�SHUFRUUL�HVVH�SHUFXUVR�GH�QRLWH��
FRP�RV�SHVTXLVDGRUHV�GR�3URMHWR�7DPDU��SDUD�PDUFDU�RV�ORFDLV�
TXH�DV�WDUWDUXJDV�FRORFDP�RV�RYRV��3DVVDPRV�XPD�QRLWH�±�GH�
FDUUR�±�SHUFRUUHQGR�DV�SUDLDV��8P�WUDEDOKR�FDQVDWLYR�H�LPSRU�
WDQWH��'H�GLD��YHPRV�GXUDQWH�WRGR�R�WUDMHWR�DV�HVWDFDV�FRORFDGDV�
SHOR�7DPDU�LQGLFDQGR�R�SRQWR�GH�GHVRYD��D�DUHLD�p�ORWDGD�GHODV��
$V�WDUWDUXJDV�YROWDP�DR�PDU�FRP�R�DSRLR�GR�SURMHWR�

5HOHPEUHL��WDPEpP��GDV�EROKDV�QRV�SpV�GH�SLVDU�SRU�XP�
ORQJR�SHUtRGR�QD�DUHLD�TXHQWH��GDV�GRUHV�QR�TXDGULO�GH�FD�
PLQKDU�QD�DUHLD�IRID�H�LQFOLQDGD��GD�DOHJULD�GD�FKHJDGD�H�GR�
GHVFDQVR�UHOD[DQWH�GR�EDQKR�GH�PDU�FiOLGR�

1HVWDV�HVFDSDGDV��VHPSUH�PH�LQIRUPR�VREUH�D�IDVH�GD�OXD�
SDUD�GHFLGLU�R�FURQRJUDPD��e�LPSRUWDQWH�VHU�OXD�FKHLD�RX�QRYD�
WDQWR�SDUD�D�FDPLQKDGD�TXDQWR�SDUD�R�PHUJXOKR�QR�PDU�FRP�
RV�SHL[HV��8P�FDPLQKDU�QD�iJXD�GLIHUHQWH��QmR�FRPR�QD�REUD�
Going Nowhere 2��GH�6LPRQ�)DLWKIXOO11��RQGH�R�DUWLVWD�FDPLQKD�
VXEPHUVR�QD�iJXD��$TXL��XVR�R�PHUJXOKR�HP�DSQHLD�FRPR�XPD�
IRUPD�GH�FDPLQKDU�QD�iJXD��e�R�PRYLPHQWR�GR�FRUSR�TXH�ID]�
PHX�GHVORFDU�QR�HVSDoR�DTXiWLFR��1HVVH�HVSDoR�VXEPHUVR�TXH�
PH�GHVFRQHFWD�WRWDOPHQWH�GR�PXQGR�XUEDQR��2EVHUYR�RV�SHL[HV��
moreias, polvos, lagostas, tudo lentamente e com movimentos 
OHYHV��ÀXLQGR��GHL[DQGR�PH�OHYDU�SHOD�iJXD�

'HVGH�TXH�YLP�PRUDU�QD�%DKLD��DV�IDVHV�GD�OXD�VH�WRUQD�
UDP�SDUWH�GD�PLQKD�YLGD��%DVHLR�RV�PHUJXOKRV��D�QDWDomR��D�
FDPLQKDGD�QD�DUHLD�H�RV�WUHLQRV�GH�UHPR�QDV�IDVHV�GD�OXD��1mR�
VDLR�GH�FDVD�VHP�VDEHU�TXH�OXD�p�H�TXDQGR�VHUi�PDUp�EDL[D�RX�
alta12��$QWHV�GD�YLGD�³EDLDQD �́�D�OXD�QmR�WLQKD�XP�SDSHO�WmR�
LPSRUWDQWH�SDUD�PLP��$V�OXDV�FKHLDV�VHPSUH�WLYHUDP�DTXHOH�
SRGHU�KLSQRWL]DGRU��PDV�HUD�XPD�VXUSUHVD�R�GLD�TXH�LULD�FKHJDU��

11 Obra no site do artista: https://www.simonfaithfull.org/

works/going-nowhere2/.

12 Tenho a tabela da maré impressa na porta do escritório.

$JRUD��PH�VLQWR�tQWLPD�GHOD��DFRPSDQKR�GLDULDPHQWH�VHXV�PR�
YLPHQWRV�H�IDVHV�

(P�³'H�DUHLD�H�OXD �́�OLQKDV�LPDJLQiULDV�TXH�FRQHFWDP�HV�
VHV�GRLV�OXJDUHV�FULDP�R�WUDoDGR�GD�FDPLQKDGD��PDUFDGDV�SHORV�
SRQWRV�GR�*36��1mR�OLQKDV�GHVHQKDGDV�¿VLFDPHQWH�QRV�OXJDUHV��
FRPR�QDV�REUDV�The Gree Line��GH�)UDQFLV�$O\V�� e A line in the 
Himalayas��GH�5LFKDUG�/RQJ14��$TXL�R�GHVHQKR�*36�VH�Gi�QR�
YtGHR��QR�PRPHQWR�GH�SLQWDU�RV�TXDGURV�GHVVHV�SDVVRV�

³'H�DUHLD�H�OXD´��)LJXUD����p�D�QDUUDWLYD�DXGLRYLVXDO�GH�
XPD�FDPLQKDGD�FRQHFWDQGR�SRQWRV��FULDQGR�OLQKDV�H�FRQH[}HV�
SHVVRDLV��$�OXD��SRQWR�FHQWUDO�GHVVD�FDPLQKDGD��HVWi�SUHVHQWH�
QDV�PDUpV��QDV�SLVFLQDV�QDWXUDLV��QRV�PHUJXOKRV��$�DUHLD��ORFDO�
GD�LQFXEDomR�GRV�RYRV�GDV�WDUWDUXJDV�SRU�XQV����GLDV�H�VHQWLGD�
QRV�SpV�GHVFDOoRV��QDV�EROKDV��QD�VDSDWLOKD��p�R�WHUUHQR�GHVVD�
FDPLQKDGD��$OJXPDV�YH]HV�IRID��RXWUD�GXUD��HOD�VH�HVWHQGH�
FRPR�XP�WDSHWH�OLJDQGR�RV�SRQWRV��FRP�PLOKDUHV�GH�JUmRV��$�
FKHJDGD�QmR�p�LPSRUWDQWH��DTXL�LQWHUHVVD�R�SURFHVVR��D�FRQH[mR�
FRP�HVVH�OXJDU�YDVWR�H�VROLWiULR��,PSRVVtYHO�QmR�VHQWLU�VH�SDUWH�
GD�QDWXUH]D�QHVVD�DUHLD��PDU��PDUp��H�OXDU�

RECOPILANDO...

'HSRLV�GR�FRQ¿QDPHQWR�GD�SHUQD�TXHEUDGD��VXUJLX�R�³'H�ODPD�
H�PDU �́�GHSRLV�GR�FRQ¿QDPHQWR�QR�QDYLR�GD�0DULQKD��VXUJLX�
R�³'H�JHOR�H�PXVJR �́�H�GHSRLV�GH�XP�DQR�GH�FRQ¿QDPHQWR�GD�
SDQGHPLD��VXUJLX�³'H�DUHLD�H�OXD �́�$R�PHVPR�WHPSR��³'H�ODPD�
H�PDU´�p�EDVHDGR�QD�FRQH[mR�FRP�D�FRPXQLGDGH�TXLORPEROD��

13 Obra no site do artista: http://francisalys.com/

the-green-line/.

14 Obra no site do artista: http://www.richardlong.org/

Sculptures/2011sculpupgrades/himalaya.html.

https://www.simonfaithfull.org/works/going-nowhere2/
https://www.simonfaithfull.org/works/going-nowhere2/
http://francisalys.com/the-green-line/
http://francisalys.com/the-green-line/
http://www.richardlong.org/Sculptures/2011sculpupgrades/himalaya.html
http://www.richardlong.org/Sculptures/2011sculpupgrades/himalaya.html
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Figura 5.

Quadro do vídeo 

“De areia e lua”. 

Link: https://vimeo.

com/543782114
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³'H�JHOR�H�PXVJR´�p�EDVHDGR�QD�FRQH[mR�FRP�FLHQWLVWDV��³'H�
DUHLD�H�OXD´�p�EDVHDGR�QD�FRQH[mR�FRP�R�VXEMHWLYR�

3DUD�¿QDOL]DU��DJRUD��QXP�VHJXQGR�DQR�GH�SDQGHPLD�H�
num segundo lockdown��YHP�QRYDPHQWH�D�UHÀH[mR�VH�YDPRV�
VDLU�PXGDGRV�GHVVD�IDVH��.UHQDN��������S�����GL]�TXH�³7RPDUD�
TXH�QmR�YROWHPRV�j�QRUPDOLGDGH��SRLV��VH�YROWDUPRV��p�SRUTXH�
QmR�YDOHX�QDGD�D�PRUWH�GH�PLOKDUHV�GH�SHVVRDV�QR�PXQGR�LQ�
WHLUR �́�1D�PLQKD�YLVmR�±�XP�WDQWR�RWLPLVWD�GD�UHDOLGDGH�±�VLQWR�
TXH�DV�SHVVRDV�HVWmR�PDLV�QHFHVVLWDGDV�GH�DWLYLGDGHV�DR�DU�OLYUH��
$XPHQWRX�GUDVWLFDPHQWH�R�Q~PHUR�GH�FLFOLVWDV�QDV�FLFORYLDV�±�
PHVPR�TXH�VHMDP�DSHQDV�FLFOLVWDV�GH�¿QDO�GH�VHPDQD��Mi�p�XP�
FRPHoR��$�RUOD�GD�FLGDGH�HVWi�ORWDGD�GH�FDPLQKDQWHV�H�FRUUHGR�
UHV��DV�SUDLDV�ORWDGDV�GH�UHPDGRUHV�H�GH�QDGDGRUHV��7DOYH]��HVVD�
SURLELomR�GH�VDLU�H�R�SHULJR�GH�OXJDUHV�IHFKDGRV�WHQKD�DEHUWR�RV�
ROKRV�GRV�LQGLYtGXRV�SDUD�R�HVSDoR�DR�DU�OLYUH��2�DQWLJR�PHGR�
H�LQVHJXUDQoD�GH�FDPLQKDU�SHOD�FLGDGH�SRGH�VH�WUDQVIRUPDU�
QXPD�VHJXUDQoD�GH�HVWDU�UHVSLUDQGR�DU�SXUR��9HMR�XP�SHTXHQR�
FRPHoR�GH�PXGDQoD�GHSRLV�GHVVH�FRQ¿QDPHQWR�GD�SDQGHPLD��
2�FDPLQKDU�p�XP�LQVWUXPHQWR�SDUD�IRUPDU�FLGDGmRV��GHVPDV�
FDUDU�R�PHGR�H�³FDSD]�GH�SURGX]LU�HVSDoR�S~EOLFR�H�DJLU�FRPXP´�
�&$5(5,��������S������

2�SURMHWR�$�$UWH�GH�&DPLQKDU�H�D�VpULH�GH�QDUUDWLYDV�
DXGLRYLVXDLV�GHFRUUHQWHV�GR�PHVPR�VmR�IRUPDV�GH�LQFHQWLYDU�
HVVD�IRUPD�DQFHVWUDO�GH�LQWHUDJLU�FRP�R�HVSDoR��XVDQGR�R�FRU�
SR�H�R�PRYLPHQWR�FRPR�LQVWUXPHQWR�GH�SHUFHSomR�GR�QRVVR�
PHLR�DPELHQWH�
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